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FOREWORD

This second edition of the “Beirut Image Festival” was delayed due to the
combined effects of the Covid-19 pandemic and the economic crisis and
disastrous events that have befallen Lebanon, especially the criminal Beirut Port
blast that took place one month before the Second Festival was due to launch in
2020. Although the economic collapse in Lebanon has derailed, and continues to
derail, many cultural events, we have been determined to hold this Festival and
to continue what we had started in 2019. We are adamant on drawing strength
from misfortune, and on continuing to work within our modest resources. We are
determined to continue to build this cultural tradition, for it to be kept in Beirut’s
memory for the future. We continue it today and we institutionalize it for the
benefit of future generations of photographers and photography enthusiasts. For
even though some consider that we are in a post-photograph era, we at the BIF
continue to believe that the photograph is, in fact, an essential and irreplaceable
feature of our times.

This year’s Festival, organized by the Image Festival Organization (Zakira), Dar al-
Mussawir, and the Union of Arab Photographers, is held under title of “Zakira” or
“Memory”. We have received photographs from around the globe that represent
the personal experiences of the photographer, delving into the sea of events,
meanings, and lessons that surround her/him at home, with family and with
friends. While photojournalists usually photograph others, we now look into
what results when they photograph their own intimate lived details, in their
bodies, emotions, thoughts, and dreams. On another level we examine other
experiments that derive from a wider more welcoming space, that of communal
cultural memory. Here the photographer depicts the “other”, who may be totally
different in terms of culture, religion, race, or color, and is hence faced with
holding her/himself accountable in how they view, accept, and represent this
“other”. This in itself is a sensitive issue, as, according to Roland Barthes, a
photograph is a mechanical repetition of what cannot be repeated existentially, it
is a double event that occurs only once in reality and once in the dark room. This
is the “captured” memory that the photograph embodies in this year’s Festival;
the moment that resonates with reality, not to make it remain, for it will always
be fleeting, rather to stand witness and to document existence.

This year we received a huge number of entries, sent to us by 571 photographers
from 65 countries and 66 nationalities, similarly to the entries we received for
the first Festival in 2019. However, it was only possible to select 99 participants
representing 28 countries and 30 nationalities, the majority from Egypt, Iraq, and
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Lebanon. Of the 99 participants, 66 are Arab representing 10 Arab countries,
among which 11 are Lebanese. The other 33 participants represent another
20 countries.

In addition to the main collective exhibition, this year the Festival is organizing
five remarkable parallel exhibitions: A Salute to Shireen Abu Agleh; a Salute
to the Victims of the Beirut Port blast; an exhibition of the works of Alfred
Yaghobzadeh “Tahran-Jerusalem-Beirut; an exhibition entitled “Palestine: Life
through the eyes of Khalil Raad”, organized jointly with the Institute for Palestine
Studies; and an exhibition of the works of Adnan Naji entitled “Witness to the
Golden Years”.

Under the same theme - “Memory” - the various participating photographers
diverge in their approaches to this overarching theme. Many of their works are
marked by loss, the photograph being in essence a symbol of what has gone,
we photograph our family because they will be gone, and we photograph places
because they will be gone. Photographing the moment is but an attempt at
capturing it before it disappears. We observe in many of the participating works
a sense of an attempt to overpower time and place. The Festival will transport us
to the Lebanese October uprising, to the Port blast of August 4th, to the families
of the war missing, to those who have been disfigured by the war but continue
to resist, to the stories of refugees, to standing with Ukrainian refugee women,
and to portraits superimposing a sad present on a joyful past.

The eyes of the photographers travel between the Chernobyl and Hiroshima
disasters, to the victims of “al-Anfal” operations in Iraqg, to the volunteers who
risk their own lives to rescue others. The majority of the works stem from a
wounded memory and wounded emotions. Few are the works that chose to
highlight popular culture and folklore: the dementia of a grandmother, the
memory embedded in a Kashani carpet, Moroccan leatherwork, the traditions
of rural Pakistan, the people of the Russian Tundra, education in the farthest
corners of Sudan, identity issues, and using photography as therapy.

The photographers taking part in this Festival use various techniques, ranging
from abstraction to direct realism, some deconstruct photographs and events
by using digital tricks, while others use the techniques of double and multiple
fusion, glass photography, and incorporating colored liquids and crayons.

« The “Beirut Image Festival” Team
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THE ORGANIZERS
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Zakira - the Image Festival Association

Zakira (“Memory” in Arabic) is an NGO whose primary goal is
to promote the value of photography and images in general
in our society. Its objective is to enhance photographers’
work, to re-evaluate the importance of images, to explore
their impact and strength, and to create a circle of common
interest open to all those interested in photography.

Zakira's projects and activities aim to raise awareness
among professional and amateur photographers, or plain
observers, spectators and citizens of all ages and from
walks of life. Each event provides an occasion to meet and
exchange ideas about photography. To this end, Zakira
organizes exhibitions, workshops, ongoing projects and civil
awareness campaigns.

Dar al-Mussawir

Founded in 2010, Dar al-Mussawir is an open cultural
space in Beirut that regularly organizes workshops and
seminars, curates and holds photography exhibitions, as
well as hosting artistic residencies and exchanges locally
and internationally.

Dar al-Mussawir provides photography and video
production, training and image consultancies, and services
including printing and framing, film photography supplies,
equipment rental and photo book production among others.

Dar al-Mussawir houses a gallery, training and conference
space, a darkroom, a studio and an open library.

Dar al-Mussawir collaborates with local and international
cultural partners to form a photography-oriented hub for
Lebanon and the Middle East that promotes a visual arts
culture, artistic dialogue and a platform for emerging talents
in the visual realm.

Union of Arab Photographers

UAP is an International organization that was founded in
1999 and is currently based in in Sharjah in the United
Arab Emirates. UAP is formally recognized by the Arab
League, it encompasses Arab photography associations,
organizations, societies and galleries in addition to individual
photographers in Arab World, and it has representatives
in 18 Arab countries. UAP aims at strengthening ties
among photographers and member organizations,
promote photography in the Arab world. To this end, UAP
collaborates with Arab and international organizations to
hold specialized workshops, exhibitions and contests across
the Arab region.
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MEMORY OF A CITY
digao 6jalA

“Memory of a City” is the title of the exhibition of photographs
documenting the painful and harsh moments of the Beirut Port
blast of August 4th 2020. An exhibition documenting a wound
that has still not healed two years later, the memory of a massacre
that killed 221 persons and left behind thousands of injured, and
a “puzzle” that the Lebanese legal system has yet to resolve.

We at the Beirut Image Festival wanted to shine a bright light on
this “event” as photographers were the first to bring the world’s
attention to this crime of the century, they encapsulated the
scene with all it encompassed from horror and fear, pain and
sorrow, and criminality. Their photos were the mirrors reflecting
a population’s anger and protest against anyone who invalidated
the loss of life and property.

This exhibition is a curated collection of the photographs of
“Dar al-Mussawir” and a number of photographer colleagues, a
collection that represents deep scars that keep the memory of
the tragedy alive in the minds of generations to come.

Participating Photographers
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“JE SUIS MORT CE JOUR-LA” (THE DAY | DIED)
wa &8 Al pgyll el
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“Je suis mort ce jour-la” (I Died That Day)

| have experienced this terrible feeling of losing my city Beirut
several times. August 4 was in many ways an unprecedented
trauma. The evening of the double explosion, | rushed to the
port with my camera. Since that night, | have never stopped
shooting the port.

| started to feel the souls of the dead tremble through the
scattered shreds of fabric | would discover scattered in the
vicinity of the silos. Clothes trapped by a stone, a dotted
polka scarf, a sailor’s cap covered in dust, abandoned military
boots...

My imagination got carried away... did these clothes, this
red jacket or these velvet pants belong to a victim? a port
employee? a rescuer? And this COVID-19 mask?

| heard shrill screams. Did the lady with the dotted scarf call
for help? what were her last words? a sigh? tears? The hangar
was on fire, fireworks, how do you control fire? welding,
nitrate, negligence, explosives, flammable material, hazardous
material, sudden death, long agony, hemorrhage, shards of
glass, sirens, explosion, silence...

Shireen portrayed a “creative” photographic criminal
investigation, a memorial to those we love, and a scientific
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tool that quantifies evidence at crime scenes. The selection
of fabrics, masks, jackets, shoes preserve the memory of
those blown up by an explosion of incredible violence. It is
an inventory made at the crime scene. The evidence fade
with time and it seemed mandatory to preserve these traces
despite their state of decomposition.vzThe photos remain
our evidence of an explosion that is the crime of the age. And
stay, lest we forget!

“This is a tribute to the victims of the port of Beirut. This port,
a site of life described with much love by many employees |
have met since the explosion.”

Chérine Yazbeck Lebanon | Lebanese photographer born in
1970 in Beirut, Lebanon. During the Lebanese civil war, her family
migrated for some years but came back to their hometown in the
early 90's.

At an early stage, Beirut with all the losses, the destruction, and the
memories, became the theme that dominated her photographic career
interests.

In 1993, she started working as a photojournalist for several magazines
and international media. In parallel, she pursued her journey into the
creative “urbex” work.
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BEIRUT IMAGE FESTIVAL 2022
OPENS ITS SPACETO BID FAREWELLTO SHIREEN ABU AKLEH
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Shireen always knew that she was working in a danger-
filled field. Her voice fought more than a military battalion,
she held her microphone high as a sharp sword, using
it like a noble knight, guarding it like a mother, guarding
with it her beloved Jerusalem. She knew that her bright
presence was a target, that her journalist’s halo was more
than the enemy could handle, she was certain that the
soldiers would target her rebellious voice...

Yet she refused to make her reports any less fiery, she
refused to stop exposing the enemy’s crimes, in sound
and in video. She paid no heed to the threats of the
spiteful, she would not cower in front of their hate-filled
machine guns, nor in front of their destructive cannons,
nor in front of their killer dogs. She knew that she was
fighting against a criminal and treacherous enemy, an
enemy that pillaged and raped the land and the will of its
people on a daily basis.

Despite all that, she faced danger head on, honoring
the soil of the homeland with her blood. The homeland
she was born and martyred for. Her one concern was
to document the on-going exploitation, believing that
the image was more truthful than their words, and that
her words were stronger than their bullets. How often
she shook conscience around the world, how often she
engraved the victory sign in memories around the world.
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Perhaps the Israelis had to murder Shireen for them to
realize that she is a journalist the size of a homeland,
to realize that her funeral would start a revolution. That
she would fight the viciousness of the murderers with
her lifeless body as it was carried on the shoulders of her
people. That her image raised high above the heads of
the mourners would become a needle in the eye of those
hiding behind an armor of racist hatred.

Al Jazeera - 8,521
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It would not have been possible for the “Beirut Image
Festival 2022” to hold this exhibition without honoring
Shireen Abu Agleh (1971-2022) in an exhibition specially
dedicated to her memory. We dedicate this exhibition to
Shireen not only because Shireen was a fellow-journalist,
nor because she was one of the more renown journalists
in the Arab world, nor because her death resonated far
beyond the borders of Palestine and the Arab world, to
affect the wider world, nor because of her unrivalled skill
and creativity in covering news for “Al-Jazeera” Television
on the plight of a people facing extinction and refusing to
accept their fate, nor because of her sharp and intelligent
analyses. We dedicate this exhibition to Shireen because
she has become an undying symbol, an ever-living
memory, just like the homeland that the Palestinians hold
in their souls wherever the winds may take them.

This year’s Festival would not have been possible without
Shireen’s eyes, forever mocking her murderer, and the
photographs documenting the moments she herself
would be unable to document. Her friends and colleagues
documented those on her behalf as they photographed
the sea of love and sorrow — and anger - that was her
funeral and that accompanied her to her final resting
place. The faces that vowed to her to soul to continue to
fight generation after generation, so that she may be able
to have eternal rest.

In this Festival, Shireen you are on the air direct from
Beirut and from our hearts!
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Participating Photographers
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Palestine...Life Throughthe Eyesofthe Photographer
KhalilRaad: ATribute Exhibition
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Biographical Note on Khalil Raad (1854-1957)

Khalil Raad was one of Palestine’s first “local” photographers,
and most likely the first Arab (i.e., non-Armenian) to take up
the practice professionally. In a career that spanned over
a half century, he produced some of the most memorable
photographs that exist of late Ottoman and Mandate
Palestine, with a rich archive that ranges from landscapes,
cityscapes, and portraits to scenes of rural and urban life to
religious commemorations and political events.

Born in 1854 in the mountain village of Bhamdoun, Raad as
a young child moved with his family to Jerusalem, where he
studied at the Bishop Gobat (Protestant) School. He received
his photographic training from Garabed Krikorian, who had
learned his trade in the unique photography “school” within
the Armenian compound of Jerusalem’s Old City. Krikorian
was also credited with establishing the first commercial studio
in Jerusalem, on Jaffa Road, in the 1870s.

Raad established his own studio on Jaffa Road, across from
that of his former teacher, in 1890, inaugurating a fierce
competition that was to last for over two decades. It ended
in 1913 when the two studios formed a partnership, sealed
by a marriage between the two families. In keeping with the
understanding reached at the time, Raad would focus on
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political events and dalily life, and Krikorian would focus on
portraiture.

In the months preceding the outbreak of World War |, Raad
travelled to Switzerland to study the new photographic
techniques being pioneered by the Swiss photographer Keller
and became engaged to Anne Muller his assistant; separated
by the war years, which Raad spent in Palestine, the couple
eventually married in 1919. They settled in the south-western
Jerusalem suburb of Talbiyeh (which, interestingly enough,
became the site of a number of photographic workshops
and studios after its capture by Israel in 1948). Though now
residing in the “New City,” Raad continued to work at his
Jaffa Road studio.

During the 1948 war, the Jaffa Gate area just outside the
city walls became part of the “no-man’s” land between Arab
Legion and Israeli forces when the Jerusalem fighting ended
in May, making Raad’s studio inaccessible. Fortunately,
much of Raad’s archive was saved thanks to the daring of a
young Italian friend who, during a number of nighttime rescue
missions, smuggled the negatives out of the zone which he
accessed by scaling the walls of the Old City (in Arab hands).
Meanwhile, Talbiyeh, like the other mixed neighborhoods in
what is now West Jerusalem, was seized by Israelis forces
and emptied of its Arab inhabitants.

Losing both his studio and his home, Raad and his family
lived for a time in Bhamdoun, the village of his birth. At the
war’s end, however, he returned to the city that had become
his own. Responding to the invitation of Jerusalem’s Greek
Orthodox Patriarch, he and his wife took up residence inside
the Patriarchate’s complex in the Old City, where he died in
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1957. The bulk of Raad’s collection eventually ended up in the
archive of the Institute for Palestine Studies in Beirut.

THE RAAD STUDIO

Raad’s studio was located in Jaffa Gate in Jerusalem. It was
fully equipped with different types of chairs, cushions, and
other studio props such as moveable columns, banisters and
a variety of painted back drops. In his studio he also had a
cupboard filled with traditional costumes, jewelry,

accessories, and various folk objects for ‘dressing up’
his subjects, especially the foreign visitors who wished to
emulate, as was the fashion in the 20s and 30s, the ‘authentic
local look’. Many of the urban Palestinian middle-class would
also go to Raad’s studio to have such pictures taken.

The IPS Photographic Collection

Overview

The Institute for Palestine Studies began seriously collecting
photographs in the early 1970s as a vital part of the cultural
heritage and historical record of the Palestinian people. IPS
is particularly proud to have amassed an archive in which
photographs by Palestinians predominate.

Together, the various IPS collections total over 10,000 photos,
many of them historical and unique, constituting a precious
resource for those interested not only in the history of Palestine
but also in the history of photography. The collections span the
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late 19th century to recent times, but by far the richest holdings
are from the pre-1948 period. The subject matter ranges from
Palestinian daily life (occupational, cultural, and leisure pursuits
of all classes and population groups), through landscape and
architecture, to military, public, and political activities and
events. The of some 400 photographs showcased in Walid
Khalidi’s classic Before Their Diaspora: A Photographic History
of the Palestinians, 1876-1948 (first published in 1984) were all
selected from the various IPS collections.

With regard to the post-1948 period, the photographs cover
in particular life in refugee camps, the 1967 war, and periods
of the Lebanese civil war, including the 1982 Israeli invasion.
The collections came to IPS by donation or purchase.

The Collections

Raad Collection

The most important of the IPS collections is that of Khalil
Raad, comprising some 3,000 photographs dating from the
late 19th century to the eve of the 1948 war. Acquired from
Khalil Raad’s family in 1978, it constitutes the photographer’s
own personal archive and is the largest collection of his
work in existence. The photographs portray all aspects of
Palestinian life, urban and rural, from the Ottoman to the late
Mandate period, as well as landscapes, towns, and villages,
religious and archeological monuments, portraits of prominent
personalities (especially political and religious figures), and
religious and public events.
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Jawhariyah Collection

These 859 photographs, covering the late Ottoman years and
the British mandate, were carefully selected over a period of
decades by the Palestinian musician and memoirist, Wasif
Jawhariyah, as part of his project to document the times in
which he lived. Contained in seven albums, the photographs
were taken by diverse photographers and are accompanied
by seven corresponding notebooks describe their provenance
and subject matter. The collection was given to IPS by
Jawhariyah himself and his son George.

IPS Photo Collection

This collection comprises 469 photographs, mostly from 1900
to 1948, donated to IPS by various individuals, families, and
institutions. As has been the case with other IPS collections,
donors have contributed photographs that they see as having
importance for the Palestinian legacy, and the collection is
considered to have special value.

PLO Collection

This collection of 107 photographs, covering the period from
1920 to 1948, was donated to IPS by the PLO Information and
Culture Department. It includes, most notably, photographs of
Palestinian fighters during the 1936-39 rebellion and soldiers
with the Arab Liberation Army (Jaysh al-Ingadh) in the 1948
war. Also included are scenes from Palestinian towns such as
Jaffa, Acre, Jerusalem.
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Fifth of June Society Collection

The Fifth of June Society, a volunteer organization run by
Lebanese and Palestinian women in Beirut, was set up in the
wake of the June 1967 war to provide reliable information
on Palestine and the Arab-Israeli conflict to the foreign
correspondents converging on the city. The Society donated
its collection of 185 photographs, including a number by Khalil
Raad, to the IPS when it ceased operating in the late 1960s.

Imperial War Museum

Purchased from the Imperial War Museum in London, these
202 photographs cover the period of the British mandate in
Palestine, with particular emphasis on the activities of British
troops. It also contains photographs of the Arab Legion in
Jordan, of British troops in Lebanon and of the capture of
Damascus in 1918.

Matson Collection

This selection of 229 photographs from the famous Matson
Collection (originating from Jerusalem’s American Colony hotel)
was purchased by IPS from the U.S. Library of Congress. It
depicts political and military events, Palestinian dalily life, and
geographical and notable sites during the British mandate.

Haj Amin al-Husayni Collection

These 55 photographs were given to the IPS by Hajj Amin
al-Husayni, Grand Mufti of Jerusalem and the preeminent
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leader of the Palestinian national movement from the 1920s
until the fall of Palestine. The photographs are almost all
of the Mufti himself, both in Palestine and during during
visits abroad (meetings with Arab dignitaries, attending
conferences, etc.).

UNRWA Collection

The 630 photographs given to IPS by UNRWA show the
refugee camps in the early years, from the late 1940s into
the 1950s.

Arif al-Arif Collection

This collection consists of 412 photographs mainly relating to
the 1967 war, including the Palestinian exodus it triggered and
scenes of destruction. IPS obtained the photographs directly
from the historian.

IPS Photo Archives

Some 3,500 photographs from various sources (e.g. the
United Nations, PLO, news agencies) amassed by IPS over
the years of pre-1948 Palestine, the June 1967 war (including
military action, destruction, and Security Council meetings),
Israel’'s attack on Jordan in 1968.

Institute for Palestine Studies

The Institute for Palestine Studies (IPS) was established
in Beirut in 1963 as an independent non-profit research
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institution, unaffiliated with any political organization or
government. The creation of the institute, the first of its kind
in the Arab world, occurred at a time when the Palestine
Question was regaining its central place in inter-Arab politics
and when Palestinian identity was regaining its vitality. Three
Arab intellectuals, Constantine Zurayk (Syria), Walid Khalidi
(Palestine) and Burhan Dajani (Palestine), sought ways to
confront the challenge brought about by the creation of the
State of Israel on the greater part of Palestine, the expulsion of
its inhabitants, their enduring Nakba, and the expanding threat
posed by Israel to the Arab world. In an environment where
Israel and its supporters had a virtual monopoly over the Israeli-
Palestinian narrative, they considered that their specific role
pertained to the realm of knowledge and values, and thought
it necessary to initiate a sustained collective effort that would
preserve, develop and disseminate an accurate account of the
conflict from its origins in the nineteenth century onwards, and
provide a powerful case for Palestinian historical rights. Their
vision, which was enthusiastically endorsed by eight Lebanese
and Palestinian intellectuals and public figures, led to the
founding of IPS. Since its inception, the Institute has passed
through several stages of development, some initiated by the
Institute itself, and some triggered as responses to challenges
posed by major political events in Palestine and in the region.

The Constantine Zureik Library

The library of the Institute for Palestine Studies was established
at the same time as the Institute in 1963. It was set up with the
aim of achieving some of the principal goals of the Institute for
Palestine Studies: the preservation of Palestinian intellectual
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and cultural production, and the collection of documents and
research on the question of Palestine and the Arab-Israeli
conflict in its various phases and developments.

Over the years, the Library has increased its acquisitions and
expanded its role, to the point that it is now a unique resource
for research and scholarship on the Palestinian cause. The
library collections include a wide range of basic reference works,
books, and periodicals, in Arabic, English, French, and Hebrew.
The library’s collection places a particular emphasis on Palestine,
its population, history and society, as well on the political, social,
military and economic aspects of Israel. The library occupies
four storeys in the Institute for Palestine Studies headquarters
in Beirut, and comprises over seventy-nine thousand volumes,
in addition to hundreds of periodicals and newspapers. In 1984
a decision was taken by the Institute for Palestine Studies Board
of Trustees to name the library in honor of Constantine Zurayk,
one of the founders of The Institute for Palestine Studies and
its honorary president for a quarter of a century, in gratitude for
his years of service and scholarship.

Photos: Khalil Raad Collection - Archives of the Institute for Palestine Studie

All rights reserved - texts and photographs - to Institute for Palestine Studies. No Part
of the texts and the photographs may be reproduced in any form or by any means,
without the written permission of the Institute for Palestine Studies.
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During the Irag-Iran war 42 years ago, | took pictures in the port
city of Khoramshar in the south of Iran at the border with Irag.

Khoramshar has always been a strategic city since the British
occupation and a symbol of resistance.

It is in this city that | heard for the first time the name of
“Palestine”, and the famous sentence: “From Khoramshar we
will free Palestine”.

Little did | know that few years later | was going to land in
Lebanon, where fierce battles were taking place in Tripoli, North of
Lebanon. The battle of Tripoli in the late 1983 opposing pro-Syrian
Palestinian factions and the Palestine Liberation Organization
(PLO) led by Yasser Arafat, resulted in the withdrawal of the PLO
and return to Tunis.

My close encounter in the boat, with Abou Ammar (Yasser Arafat)
and Khalil Al-Wazir (Abou Jihad) chief of the military branch and
second in line with Arafat gave me an insight of the Palestinian
problem. A few years later again, | found myself in the heart of
the conflict, in Jerusalem where | witnessed the first Intifada in
1987. | was 28 years old. Years later in 2000, | was back on the
terrain for the second Intifada.

Meanwhile | covered all the tragic episodes of Lebanon, a multi-
incomprehensible country until the “Thawra” (Revolution) in 2020.

These three conflicts, as a photographer, occupied half of my
life. Unfortunately, today none of these countries are prosperous.
Decade after decade, they remain a sad story in the eyes of
photographers.
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Alfred Yaghobzadeh Iran | Alfred was born in Teheran,
Iran, to an Armenian father and an Assyrian mother. In 1979 the
Iranian Revolution interrupted his studies in interior design and he
turned to photographing the turbulent streets of Teheran. Aged 19,
he reported the devastation of the Iran-Iraq war and this formative
experience set the agenda for the subsequent course of his career,
both in the choice of subjects covered as well as the agencies that
represented his work. He began his professional career with the
Associated Press, followed by the Paris-based agencies; Gamma and
Sygma. He spent two years in Lebanon working for Newsweek during
the civil war before finally joining Sipa Press where he remained for
twenty-three years.

Alfred’s assignments have taken him around the world, reporting
on breaking news and major conflicts in the Middle East, Central
Asia and Africa. He was wounded and taken as a hostage for 55 days
in Lebanon’s civil war, and some years later seriously wounded in
Chechnya but he was lucky to survive.

Alfred, has also reported on humanitarian crises and politics in several
countries but his photographic work also includes fashion, sports,
and in-depth reportage. Whatever he photographs he does so with
remarkable professionalism and a relentless energy, resulting in a rich
archive of photographs.

His early work in Iran is featured prominently in two books, “War
Iran-lraq” and “Faces of War." His coverage of Palestine and Israel
over thirteen years was published in “Promised Peace”. The collapse
of Communism and the new religious freedom in Eastern Europe
inspired Alfred to undertake an exhaustive reportage on Christianity
in more than 24 countries. The work spanned 10 years and published
in numerous magazines.

His work has received the World Press Photo first prize, first
place in The American Overseas Press Club and the NPPA Best of
Photojournalism. Alfred also won the first prize in the International
Festival of Journalism and Scoop in Angers, and the Fuji Europe
Awards. He has served as a member of the World Press Photo jury. His
photographs have been featured on the covers and pages of numerous
international publications including Stern, Time, Geo, Newsweek,
Paris Match, Elle, Figaro Magazine, National Geographic, Smithsonian
Magazine, Life, El Pais,The Guardian and others.

b oaly g ey sy all g | o=l ealj ug-dey ayall
354l ceahd 14V ple u__s 4.9)9_42:i ?19 u._m_)i oY b=l olgb
Jdyhaall

Aglydl - Bl Gyl Jlgal d s U8 8y e dnwldl o
elo @ pigall el slas agand 8 55 d gy dyymedl L1 = 5158
Uy goa uy 0y9-0 Laed sty ol SISl of gpolsall ylaast 8
a5 el ot ol A5 go Jas @3 gy St ganl
La¥ll oy odl s Ll 8 o sele ol Lag Tydo jupyly o
G gyt b Al La>d o ol S8 l((\:-ngjSﬁj»‘u%Al lyg—cn

Lole Yy ecsh

e 3yl slaely alB e e lall Jo> Sy ] ailage ailas
gl Ll bl 5yadl 8 o S Olelyally dlalall LYl
ool JWs Lagy 00 B al & 1u0yS §ond>lg z gy sl Lidyydlg
bl 88318 oy ol Dlgiw giy o il Alall
alusdl Lol I a8loyly Lol b e ab Wsglina IS 4uS)
itasall y ) ladlly Lolyllg Lbsall yygadl 8 alac Jais dwludly
L lyoly alasy oy 0350 9550 55 Ll il (o a sl 8

Lt T anyl sl Lan wossll By 239 d e d8lbg

Dol 1 sl S o 0lS 8 8y Seall @ lypdl adlach oy i
o)l 1Y argdndi &y LS syl 092 g0 «igdlyall - dl
oLl wss Promised Peace ‘_g-é:LALf-)—if-r— BW gaa e dudadall
ez aall a8 &8yl Ligyol (Il il yaaodl 53gc g due g adl
Oloiw yaml A zal [ dgs Y oy 0 4 S| Lé_e doowall (o §ana 3 385
89—l Lsallall L dlnall L b Io¥l 535l lach 3L
NPPA Best 9 sloudl clyg Lad &S ya¥l dblovall gals (8 o3l 35 5allg
olaseall 8 e 535l ayall 3L LaS of Photojournalism
Lisyol = 288 8353lrg uydil 18 Slonall Beudlg d8lall Joull
e 0ygu0 Liygbg Bygall dallell d8lbuall dwwba F\..S.'».:UJL‘JLZ:

el ciall SLysS e agsall Slndo g dale]

e s

ol




Witness to the Golden Years
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“The Golden Years” is a phrase that is repeated frequently these
days, in stark contrast to the reality of the times we are now
living in. There is an overpowering nostalgia that is taking hold of
people in Lebanon and the Arab World, and possibly the world.
A nostalgia to a time where life held the hand of art and travelled
to a world of magic, creativity, and joy, together creating an
atmosphere of ease and good living, an indicator of stability, of
dreams and of dreams coming true.

In his collection of rare photographs, Adnan Naji takes us back to
that Golden Age, traveling back in a time machine. For as soon
as Naji allows us a glimpse into his rich archive of never-before
published photographs of artists, celebrities, places, and the
heroes and heroines of that era, a rush of enthusiasm for that
era that we know will never return, overtakes us. His works stir in
us the hope and desire to rebuild a time where we are free from
violence and wars.
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Adnan Naji Lebanon | Adnan Naji started his journey in the
world of photography in the 1960s as an employee in a dark room,
before he took up photography as a hobby, and began to develop and
print his own photographs.

About his beginnings as a photographer, Naji says: “There was inside
of me a blend of reality and imagination and a search for my identity,
however | was never a realist so | chose imagination and | wanted to
turn it into reality, and the idea of photography emerged”.

Naji turned to photo-journalism where he covered major events and
photographed the most famous celebrities of the time, such as Abdul
Wahhab, Umm Kulthoum, Farid el-Atrash, Abdel Halim Hafez, Fairouz,
Sabah, and others, having his photographs published in various
entertainment magazines. He then went on to work at “Al-Akhbar”
newspaper then at “Al-Bayraq” newspaper. He covered the events of
“Black September” in Jordan, then moved to work at the “Al-Ossbou’
Al-Arabi” magazine, where he covered news around the Region, the
events in South Lebanon, the 1973 war in the Suez Canal and the
Golan Heights, and the various phases of the Lebanese civil war since
its beginning in 1975.

After the war ended, he worked at “As-Safir” newspaper covering
daily news and the arts, after which he relocated to Yemen for a short
period before returning to Lebanon, where he started a new chapter
in his professional career.

Adnan Naji and his brothers established a specialized photography
center, where they introduced a new form of photography based
on movement, lighting, and a new concept. The “Naji Photography
Center” became a well-known success in Lebanon which allowed them
to open several branches in Africa and the Gulf region.
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“MEMORY” FROM AROUND THE WORLD

THE WRINKLES OF THE SPACETIME
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Man is present with his body and movement against
the background of his noble joy and sorrow to form the
exceptional time of the image. To form the wrinkles of time.

On his shoulders, a person carries his luggage as if he was
carrying a butterfly or a mountain. He flies his pigeons in
the midst of ruin and modernity, so that a tree utters as
his witness. Fingers intertwine with your own embroidery.
It is possible to play with one foot and crutches and kick
the ball towards the sun of hope. An entire tribe can be
collected as a colorful flower.

In the era of an exceptional image, the face of a child
appears within a frame of a tormented angel and a heart
that colors the world, to announce to the world: “You have
torn the rose from its field.”

A desert grows a woman in love, a nymph with legs of
cloth. Metal traps a woman dressed in contrast, in the
absence of color, between war and freedom. The sea
has a window from which, most likely a lover is peering
through... A hand from history holds a magnifying glass to
show her youth in the age of young stars... A hand holds
its stolen land, a damaged file.

In the extraordinary time of the photograph, a coat of
the lover in the desert, so that desire does not escape.
A drawing of a rainbow with the waving of dervishes.
Aladdin’s palace and a swing anticipate the flying carpet.

Here in the “memory of the image” lies the image of
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memory, expressing the stories that happened and
continue to share the legend, the physical, and the magic
of time. Bestowing her light and color, shadows, her white
and her greys. This is how the convoy moves, like the
movie tape rolling in the stillness of an image, remains in
motion as projected negatives of the imagination.

A memory of a glamorous beauty, in two eyes in the mirror.
The seamstress carries her age in a cadre. Sewing time
in the face, we can hardly hear the sound of the needle in
the spinning machine. The joy of the wrinkles as a peasant
woman as she bestows her sisterhood to the chicken
bearing resemblance to her own eyes.

A city solidifies under the gaze of a village girl, a butterfly’s
dream. Carried by three saints, six seedlings appear
stronger than the glare of the heat and sturdier than the
stinging dust. Four are one, they are three, they are a tribe,
eight eyes are two that say: We are intertwined in the
journey of silver and scars.

In the era of our exceptional image, Yemen is one step
on the surface of joy. The smiling, golden mountain... a
brunette with the rarest of tans.

We leave reality to its magic, magic to its reality, as Laila
banishes the wolf and grazes the herd of bulls bathing
in the middle of the desert. They carved within the
stone three cavities for memory, from which fathers and
grandfathers appeared in their khaki attire. Fifty years lay
upon the dowry tray: our life’'s gold does not shimmer
under the bracelet’s tears.

The wrinkles of faces, the wrinkles of a place. Wrinkles
exchanged for journeys and sometimes for countries. |
am the gypsy, my granddaughter, and this mole of mine
will grow young again on your cheek.

In the extraordinary time of our image, the lightening on the
forehead of “Al-Mukoji” guides him to the shirt.
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These are our eyes, these are our lenses, these are the
windows to our hearts and our imagination. We open them
to the blueness of the sea and to the blue of our eyes
as we open them to the salt and the tears therein. The
gradient train of light carries us to a kiss and a kiss.

We know that love is stronger than war, that is what the
green mountain professes. That is what the forests say
while waiting for a bride on a horse, and a gazelle passes
through it towards the absolute. Did you mention the
absolute, dear barber? Who counts the hairs you sheared
and the faces you adorned?

Did you mention the absolute my sisters? while you were
making bread in the oven, and behind you were a trail
of a meteor and two houses of pride and tranquility? |
said family, they are an image in the absolute behind my
eyelids. | was a lover in the past and the sky painted a blue
heart over my house.

This mirror does not have a remote control. It is a trick of
my mind yearning for the exchange of youth. Wrinkles.
wrinkles adored by her beauty. The language of time and
place on our faces. What do you strike with your stick,
my brother, while the sun is looking for two horns to rest
upon? Oh time, we froze you, we paused you. We hang
your oil and colors on for eternity.

In the exceptional time of the picture, we are partners of
time, and he has only two destinations, either jealousy
and envy or eternal companionship... with every click of
the camera, we hear it say “companionship for eternity.”

Participating Photographers
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My Lebanon
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“l arrived from Pakistan in 2014 intoxicated by the Taliban, chai
and burkas, to find an alien country wrapped in nostalgia, with
silicone faces and night parties. Those were times with more
doubts than certainties, when | discovered a gap between
the glamorous image projected by the city and the lack of
electricity and water that | gradually accepted in my daily life.

But within this chaos | found calmness. | discovered that it
was not the pieces that were upside down but the way |
looked at them. Over time | discovered that Lebanon was
no longer an alien country filled with stories of refugees,
domestic workers, masquerades, the shadow of civil war and
sectarianism. Lebanonbecame my country. So, on August 4,
2020 a part of me died in the shadow of the fateful explosion
that took the lives of more than 200 people.

In a painful way, the sense of time turned into belonging,
loss and mourning. The revolution, the shadow of the
explosion, COVID 19 and the deterioration of living conditions
overwhelmed the legacy of the past. It broke through
impenetrable social walls and hit, like an earthquake, the
entire society that had been languishing in an induced coma.

Lebanon asks me to tell its story, which is also my story, to
create memory on the shores of the Mediterranean”.
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Diego Ibarra Sanchez Spain | Diego Ibarra Sanchez
is a documentary photographer, filmmaker, and educator, based
in Lebanon. He is currently working for The New York Times, and
specializes in in-depth long-form visual stories.

Diego assumes a very critical stance regarding the use of images
in our own society, in his work he endeavors to ensure that
photography is no longer merely a window allowing a view on what
happens in the world, but becomes a means to raise questions and
generate reflections.

Throughout the years, he traveled to many countries like
Afghanistan, Bahrain, Libya, Nigeria, and Tanzania. Currently he
is based in Lebanon while he keeps traveling and working on his
projects around Iraq, Syria, and Ukraine.
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“I Wanna Be Messi”
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The photos were taken at “Don Orione”, a Center for children
with disabilities in Togo. In this forgotten part of Africa, disabled
children have high risk of abuse and neglect. The Center provides
specialized attention to improve the living conditions of children
with special needs.

The children at Don Orione Center, everything is all about football
that brings peace to their soul and freedom to their minds...
Shouting happily, running freely... for them, it is more than a
game, it is a great journey in time and memory through their new
life where they all dream of becoming the new Messi.

Antonio Aragon Renuncio Spain | Antonio is a
documentary photographer, a university photography professor,
and a publisher in Xplorer Magazine, in Nicaragua. He is the
founder and the chairman of OASIS NGO, and has also worked as
a freelance photographer for several international news agencies.
His works were featured in several international exhibitions.
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“Remnants of Memory”
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Kurdish families in the village of Barzan remember their victims
through what was left of their personal belongings. Those victims
were arrested by the former regime in Irag and taken to desert
areas and buried alive between 1983 and 1988.

The Nugra al-Salman castle, located in the desert in the southern
Irag, was used as a prison during the Anfal operation against the
Kurdish people, which led to the martyrdom of 100,000 Kurdish
men, women and children. The genocide was called Anfal in
reference to Surat (Chapter) Al-Anfal in the Quran.

Shvan Harki Iraq | Shvan Harkiis a freelance photojournalist
and instructor in Kurdistan Region of Iraq. He started his career as
a photographer in 2010 and in 2014 when he covered the front-
lines of ISIL war with Peshmerga and Iragi army and his work was
published in many news agencies. He is the founder and the CTO
of Focus Media that provides media training.
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Stolen Lives
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Between 1975 and 1990, Lebanon witnessed a war that resulted in
150,000 deaths, around 17,000 missing and forcibly disappeared
persons, and hundreds of thousands of wounded and displaced.
Furthermore, an enormous volume of destruction and material
damages was recorded, affecting the country at all levels.

Since the end of the war in 1990, the successive Lebanese
authorities have failed to grant the issue of the missing and forcibly
disappeared persons the attention needed to solve and conclude
this issue. They have ignored the claims filed by the families of
those victims during the years of war, and this is still ongoing to
the present time.

It is known that the kidnapping and hiding operations were
executed by the combatting Lebanese militias, as well as some
regional armed forces that were present in the country at that time.

It is also known that most of the war leaders and proponents are
still alive, living and freely moving among us. They are an integral
part of the Lebanese society. Each of them holds a position,
function or interest, now different from that which they occupied
during the war. And each of them has a vivid memory.

In 2000, the Lebanese State officially acknowledged that bodies
had been discarded in different places in the country and some
had been buried in mass graves. It specifically mentioned three
burial sites and reported that some bodies had been thrown into
the sea during the war.

Wissam KhOUI’Y Lebanon | Wissam Khoury is a documentary
photographer currently living and working in Saudi Arabia. Having
graduated from various educational programs between Lebanon, Russia
and Belarus, Wissam'’s skills and knowledge in the realm of photography
span across various disciplines. Along with commercial photography, he
is currently working on several long-term documentary projects. Wissam
is passionate about discovering unseen locations in Eastern Europe and
Central Asia.
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A Walk... A Stop
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“A Walk. A Stop” is a representation of my viewpoint of the place
| was born and raised in. In all aspects, this place has changed.
| captured the moments, places and faces that | kept in my mind
when | was a child. These pictures represent the moments that
seem to walk with me without limits, stimulating to introduce me,
without saying a word. Allow the viewer to imagine. And being a
Palestinian refugee, it takes me a lot more to prove myself and tell
my story, to break free from being just a “refugee” and to focus on
seeing me, above all, as a human being.

A walk. A stop,

As we grew,

The description of memory became clearer,
More Fragile.

A walk through memory,

| stop in the past,

The description of the memory became clearer,
More Fragile.

You don't feel at home,

But you feel a sense of belonging.

The description of the memory become clearer,
More Fragile,

More You.

Farah Hindawi Palestine | Farah Hindawi is a 20-year-old
Palestinian refugee who majored in Radio TV and Film. She is also
a photographer and a theater actress, and strives to participate in
all aspects of the artistic field. Her interests are mainly centered on
documentary photography, in which she captures the truth by trying
to create a storyline that interacts between the mind imagination, and
feelings or sensations.
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Selective Memory
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Our memory is selective, there are photographs that | have
forgotten and others that remain with me permanently. There
is certainly a function in the memory that makes more room for
memories made of sensations, emotions, rather than intellectual
or informative memories.

“Why is it that a picture | took 30 years ago still comes back
to me? There are many traumatic experiences, such as the
reportage | did in Somalia, where there were 5000 deaths per
day in that country, famine and clan warfare, or images that take
us back to our childhood, or to our culture.

There are also links to ideas, distant and subtle, shapes and lights
reminiscent of the image, which we associate with newer ones.

The photograph confirms that | see, or see again, it is the “it was”,
it really existed, a moment of reality, a hundredth of a second,
eternally immortal, to the photographer and the viewer.

And if | photographed this moment, it is because it really existed,
so | preserve it in my collection of images-souvenirs.”

Philippe Taris France | Philippe Taris was born in Bordeaux,
France, in 1957. He discovered photography at the age of 18 after
seeing photographs by Henri Cartier Bresson.

After studying business administration, he moved to photojournalism
and decided to pursue his passion. He worked a reporter for the
Sud Ouest newspaper and received several awards. He participated
in the collective exhibition at the Rencontres Photographies Arles
(96) and other local and international exhibitions.
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The last Visit
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“The Last Visit” is a photo series belonging to my long-time
work-in-progress project about glacier thawing in the Alps.

The project is a testimony of global warming. Since 2009,
| have been visiting the melting end of alpine glaciers in the
summertime. | see the glaciers as ‘terminal patients’ and
through my camera, | observe their dramatic destruction.

“The Last Visit” combines images of Mer De Glace (France)
and Rhone Glacier (Switzerland), where the tourism industry
has made a business of visiting man-made glacier caves as
a tourist attraction in the last 150 years.

The glaciers have shrunk so much since then, that it will soon
be the end of this business, hence; THE LAST VISIT.

Nicole Herzog-Verrey Switzerland | Nicole Herzog-
Verrey was born in Zurich, Switzerland in 1947. She studied
photography at Regent Street Polytechnic School in London. Her
freelance career as a photojournalist started in 1970 when she
worked in Switzerland, then South America before settling in Madrid
in 1974. Later, she worked as a photo correspondent for German
and Swiss magazines and newspapers. She exhibited her work in
Switzerland, Spain, France, Portugal, Brazil, USA and Lebanon.
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The Life of Volunteers
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This photography project depicts people’s conditions, incidents,
and suffering during the prime of the Covid19 breakout. The
photos were taken by Kyaw as he worked as a volunteer. His
extensive and thorough training as a Covid 19 volunteer brought
him in close contact with the people who were subjected to this
virus. Being in difficult situations and close contact with people
impacted him negatively and it was only through photography
that he was able to recover from his traumatic experience. The
photos of this project are dedicated to all volunteers who risked
their lives for the sake of humanity.

Kyaw Zay Yar Lin Myanmar | Kyaw Zay Yar Lin is a
27-year-old photographer from Myanmar. His photographs
cover lifestyle, photojournalism, travel, landscape, street, and
portrait photography. He won several prizes and awards, some of
which are 2nd prize winner of UNESCO'’s Silk Road International
Photography competition in 2021, and a Bronze Prize from
UNESCOQ'’s International Martial Arts competition.
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Memories from Anfal
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Kurdish families remember their victims at their burial site in
Nugra Salman, where they were arrested by the former Iraqi
regime and taken to the desert areas and buried alive between
1983 and 1988.

The Nugra al-Salman Castle, located in the desert in the
southern Irag, was used as a prison during the Anfal operation
against the Kurdish people, which led to the martyrdom of
100,000 Kurdish men, women and children. The genocide was
called Anfal in reference to Surat (chapter) Al-Anfal in the Quran.

Bilind Tahir Abduulah Iraq | was born in Erbil, Iraq.

He started his photography journey in 2000 and worked in film
development and hand-printing for three years. He also worked as
a fashion and wedding photographer for 15 years and is currently
a photojournalist with Rudaw Media Network in the Kurdistan
Region, Iraq.
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“Nenka Ukraine - Our Mother Ukraine”
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“Nenka Ukraine” is a long-term project that focuses on the
refugee women of Ukraine who left their homes as a result of
the Russian attack. Dina uses a double exposure technique
showing women portraits with their cities in the background,
to depict the faces of the Russian aggressive attack.

Dina Oganova Georgia | Dina Oganova was born in
Thilisi, Georgia. She is a documentary photographer who works
on personal, long-term projects mostly in her country and post-
Soviet countries as a freelancer. She won several prizes and grants
and is the author of a handmade limited-edition photo book. Her
Long-term projects: “I Am Georgia “, “My Place *, “Frozen Waves
“and “#MeToo” were exhibited around the world.
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The Exclusion Zone
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The project was created as a reminder of the worst nuclear
disaster in history that happened 35 years ago. On April 26,
1986, a disastrous uncontrolled chain reaction at the Chernobyl
nuclear power station in Ukraine led to enormous explosions
in one of the plants, and a partial meltdown of the core,
blanketing the region with reactor debris and its radioactive
fuel. The explosion released into the atmosphere 400 times
more radiation than was produced by the atomic bomb that
dropped on Hiroshima, and nuclear fallout rained down far and
across Europe. Around the nuclear power plant, and within a
radius of 30 km, Chernobyl Exclusion Zone was created.

In this photography project, Nadia depicts modern jungle
scenes in Chernobyl, where nature wins the battle against the
deserted world of humans.

Nadya Faltusova Ukraine | Nadya Faltusova is an event
photographer based in Prague, Czech Republic who has a passion
for street and documentary photography. She finds pleasure in
capturing daily life’s special moments, focusing mainly on human
emotions.

Nadya regularly participates in photography festivals and contests,
and she has exhibited her work in Prague and other European
galleries.
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Alaa al-Dali
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This project tells the story of the Palestinian cyclist Alaa al-Dali,
an athlete whose leg got decapitated from an Israeli bullet
while crossing Gaza borders. Alaa’s injury prevented him from
participating in the Olympic Games in 2020.

After he received the proper treatment and recovered, Alaa did
not to give up and surrender. His injury pushed him to create
a team of athletes who got injured and lost a limb, just like
him while crossing Gaza borders. They practice together and
plan to participate in the local and international competitions.

Nidal Rohmi Palestine | Nidal Rohmi is a photojournalist
from Palestine based in the Gaza Strip. Rohmi has been covering
conflict in Gaza Strip since 2008 depicting the tragedies of
the war and human suffering. With a background in Media &
Communication and Design Management, he has been working
with many international and local photography agencies in the
region and, in 2016, has taken part of the Visual Storytelling
Photography Workshop in Gaza City by Rawiya Collective and
the World Press Photo Foundation.
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Sheikh Abd al-Rahim al-Qanai
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Sheikh Abd al-Rahim al-Qanai was born in 1127 in the province
of Ceuta in Morocco. He was a religious scholar who studied with
senior scholars and jurists in Morocco. He moved later on to Qena
in Egypt to contribute in the education in that region. When he
settled, he built his own school where the neediest children were
welcomed. Remembering his contributions to the local community,
a place was setup after him after his death. On the anniversary of
his birth every year the Mouled, devotees from all over the country
gather to commemorate him. On the sidelines of the celebration
of the Mouled (the birthday), games such as the spear and Tahtib
are played to celebrate him.

Sahl Abdelrahman Egypt | Sahl Abdelrahman was born
in 1999, in El Fayoum, Egypt. He studied photojournalism and
documentary photography at the Danish School of Media and
Journalism. He is passionate about capturing the daily life of
Egyptian people especially those living in Fayoum countryside.
He also tries to document the lives of children and child labor to
help improve their life conditions.
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People of The Tundra
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In the far north of Russia, on the Taimyr Peninsula, indigenous
peoples continue to live their traditional way of life: they wander
from place to place with their herds of deer. In the photos, you
meet the Nenets family, Leonid and Angelina Venga, together with
their three children and some relatives.

The indigenous peoples of the north spend all years in the tundra
from birth to old age, except for their childhood years spent
studying in boarding schools. It was surprising for me to learn that
they are not hostages of the situation, they have a choice. Many
families have apartments in settlements, but they do not want to
live in them. Of their own free will, they choose to roam the endless
expanses of the tundra all their lives. They don’t need another life.

For me, as an author, the topic of preserving cultural heritage
and an archaic way of life is important. In my works, | explore the
connection between humans, places and traditional forms of life
that are unusual for modern society.

Yulia Nevskaya Russia | Yulia Nevskaya is a documentary
photographer, storyteller, and photojournalist, based in Moscow.
She works with different Russian and European editorials. During
the last several years she focuses on topics which shed light
on mutual influence of ecological and social issues. Also in her
projects, she explores the theme of life in remote areas, belief
systems, and the preservation of cultural heritage in different
regions of Russia.
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Tanneries (Gold Houses)
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The pictures of this project depict the largest “leather tannery”
in Morocco which is located in the old part of the city of Fez.
Tourists and visitors to Fez are usually drawn to the tannery
following the strong scent of the suede that fills the air of the
city. Tanning is one of the oldest crafts practiced by more than
1,200 workers of all ages in Fez who inherited the profession
and are still following the same tanning methods that were
practiced six centuries ago. Leather tanning was an old source
of wealth; those who worked in tanning enjoyed a prominent
social status in Fez; tanneries were called the Gold Houses.

Isa Ebrahim Bahrain | Isa is a Bahraini photographer
who holds numerous international awards and titles including
a Master’s degree from FIAP- The International Federation of
Photography. He also won the Excellence FIAP Platinum title, the
Excellence Award from the American Society of Photography and
other awards. He has also judged in several local and international
photography competitions. He taught many courses, did training
workshops and gave lectures on various subjects in photography.
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Sowing Life
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The photo project depicts the “Taghm” festival held in Hunza,
Pakistan by the indigenous Wakhi community. “Taghm” is
derived from the Persian word “Tukhum” and means the
seed. This is a significant agricultural festival where the whole
community gathers at one place to cook, dance, and celebrate
the arrival of the farming season, bidding farewell to the bone
chilling winter and welcoming the spring season.

The Wakhi people have been trying to preserve the Taghm
festival for centuries now and its significance despite that their
Wakhi language and culture being declared endangered.

Taseer Beyg Pakistan | Taseer Beyg, born in Hunza, Gilgit
- Baltistan, Pakistan is a freelance documentary and commercial
Photographer. His photography focuses on capturing indigenous
mountain communities, climate changes, socio-cultural issues and
landscapes.

Taseer is currently studying Bachelors in Journalism from
Karakoram International University, Gilgit.

As he belongs to the Wakhi Community and residing amidst high
Karakorum, his main aim is to preserve Wakhi language and culture
which is considered to be endangered by UNESCO.
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Al-Khalawi
SsgAall

86

Students gather at a place called al-Khalawi (al-Katatib) in the
village of Umm Dhawaban in Sudan. Located in Southeast of
Khartoum, Umm Dhawaban has the largest khalawi in Sudan
which includes fifty modest classes where students gather
and sit on the dirt floor. Al-Khalawi accommodates 2,000
students from various regions of Sudan and neighboring
countries, where wooden boards and ballpoint pens are used
to teach the Quran.

Husain Al-Hashim Kingdom of Saudi Arabia | Husain
Al-Hashim was born in the Kingdom of Saudi Arabia. He participated
in more than 100 photography exhibitions in various cities
and countries and won more than 50 prizes in several local and
international competitions.

o128 & (iU odsl ey s § ALl sty
2SU s g pobysdl B8 ~gaiz Olds—ull OLilsd
sz o Ladlste Lao s o—ais 0ldg—udl @b
i oo b Yoo ol 8955 Al (oI e BiaM)
BTy duisdl 15V U155 Yo Byslacdl Jgadls Olog—ud! 3blie

AlSs oy, ST, 8l Bel, 3 o) dodius pod]

Fseeiss yoan | donwll Lgyell dSlaall pisla I s
2905 pymaer ya xSt 8 )l dysgn wll dgell dslaall L8 g
s Olislwa Q_"-) 335> o- \_,_n)_‘zsb L8 dalusa yaag Joo ‘_FQ

Lddgag

87



White Vignette
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“White Vignette” is an ongoing series of photos taken to give
tribute to early photographers from the 19th century and the
specific methods they had developed.

The intention is to keep alive the memory and the know-how
of these early pioneers, and producing one of a kind, hand
crafted archival objects made of glass and silver, that will last
for generations to come.

The white vignette making models that appear in a white cloud
is entirely made in frame, with a white hollowed cardboard, as
early photographers did.

The technical side is accurate with the period, models are clearly
posing in a contemporary way, with a minimalistic approach: no
props, bare shoulders; trying to give a timeless touch to them.

Patrick Bosc France | Patrick Bosc is a French photographer
who is currently living in Bordeaux, France, and he spends his
time in his studio and in Paris. He has a fascination for the old
photography masters and their use of light. He uses the early
process of Collodion Wet Plate and shoots on glass plates with a
large format, an early 20th century camera, and Victorian Petzval
lenses.
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Luxury Carpet Industry
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In the city of Kashan in Iran, the carpet weavers are still
working in their demanding trade despite their age.

The reputable luxurious carpets of Kashan demand a lot
of precision and patience to make. The carpet weaving
process begins with a design developed from a number of
established styles including motifs such as flowers, leaves,
twigs, animals, and history-inspired scenes. Weaving is
done on a loom known as dar, warp, and weft of cotton
or silk. The pile is made by knotting strands of wool or silk
over the warp with the characteristic Persian knot, then held
in place by a row of woven wefts and struck with a comb.
Persian weaving technique (also known as asymmetric
knitting) is the one applied.

The carpet industry workshops were established
underground hundreds of years ago, and they still produce
and export the finest types of carpets to the world.

Mootaz Sami Iraqg | Mootaz is an Iraqi photographer who
has participated in many international festivals and exhibitions. He
worked for many foreign press agencies, and he is the author of “The
Marshes of Iraq” published in 2018. He held exhibitions in Baghdad
and the Kurdistan region, and his works were selected for printing
and publication in international photography books.
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Lebanese Heroes
glid go Jlaul

92

Whenever | spot an old shop, it directly brings back sweet
childhood memories. These local authentic shops have unique
stories to tell, but they are sadly struggling the most to survive
the hard times that Lebanon is currently passing through. This
series of photos are the result of visits | have made all over the
country to try to support and promote these precious gems.

Rawad Mansour Lebanon | Rawad Mansour is a Computer
and Communication Engineer by profession and a photographer by
passion. He started taking photos as a hobby back in 2013 and since
then it became part of his daily routine. Fascinated by history and
by Lebanon’s rich heritage and diversity, his goal is to explore every
corner of this country and share its beauty with the world.
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The Peace Day
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The east and west of the Egyptian Siwa Qasis celebrate the
end of the war between them 160 years ago, with what is
known as the “Peace Day”. This event lasts for 3 days and
takes place near the Grand Mosque in the center of Siwa.

Oasis residents gather at the top of Jebel Dakrour to chant
and sing religious prayers and exchange conversations while
the “chefs” prepare a feast for all present.

By the end of the festivities, celebrators renew their
commitment to peace and mutual respect.

Mohamed Eldor Egypt | Mohamed Eldor is a freelance
documentary photographer based in Cairo. He has published his
work in the National Geographic Arabia, Daily News, Egypt and won
several national awards. He participated in international exhibitions
in the UAE, Morocco, Algeria, UK and France.
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Wanderlust
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This series of photographs are a personal journey depicting
feelings about the world and my life in 2020 and 2021. |
wanted to capture the feeling of being stuck, of wanting to
escape, of wanting a journey into another time and place,
but not being able to. | also wanted to portray what was,
what could be, and what might never be again. The result
was a series of images that show people trapped in a small
environment, but also within make believe worlds in both
the present and the past. Some images are pure fiction and
fantasy, and others are a recreation of places and memories.

Underwater Images, in a series of photographs called
Nostalgia, uses models to recreate the stories of her
childhood, playing with the idea of the lens through which
she sees childhood memory.

Kirsten Decker United States of America | Kirsten Decker
is an American artist living in Dubai, she holds a Bachelor of Arts in
Studio Art from Wheaton and Goldsmiths College in London. After
pursuing her studies, she participated in many solo exhibitions and
refereed performances before joining the Peace Corps as an art
teacher. She then became an art teacher at a high school in Chicago.
Working as an artist in Dubai, she was awarded a scholarship for the
Ras Al Khaimah Festival of Fine Arts in the United Arab Emirates for
the year 2022.
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TAJAROB (Experiences): All that chance has given me!
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Due to a technical failure of my camera, | couldn’t take
pictures for months. So, | played with my old photos to
create new ones. While thinking about these new photos,
| noticed that | was laying out photos of my city in France
(where | live) over ones | had taken in Tunisia (my country).
| thought that | was probably looking for myself in these
photos. | was looking for “my identity” or “my identities”.

When | think about my life, | think about the times when |
was locked into the idea that | didn’t belong anywhere. Not
belonging was a non-human feeling. Isn’t identity a capitalist
concept to drive us away from one another? What if this
concept of belonging was a sense of imprisonment? What
if we could free ourselves from this concept and “belong”
to “not belonging”?

Aya Chriki Tunisia | Born on December 25, 1995, in Gabes,
Tunisia, Aya Chriki is a Tunisian photographer and video artist
based in France. Graduated in cinema and audiovisual specialty in
photography from the ISAMM, she obtained in 2018 a Master’s
Degree (M1) in photography and in 2022 a Master Research in Art
Sciences. She is interested in her research with the Arab women
artists and their relationship with the image.
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Where Are You Mom

100

| am the son of a French single mom who always tried to let
me be independent

from her and others even if this caused me pain. In 2015,
when she was 42 years old, she had a stroke that caused
her physical and psychological damage, and now she is
partially handicapped with some memory loss issues. The
thing that affected me the most was that the iliness killed
her free and proud spirit, showing me a new image of my
mother.... a woman who is completely helpless.

Since that day, | used photography as therapy, giving her a
way to accept her new condition and being dependent on
someone, as well as to find her life again. Through these
photos, her notes and her old pictures, my mother found
herself again. For the very first time in my life | saw her as a
woman not just a mother.

Hugo Weber France | Hugo Weber was born in Paris, on
April 25th 1993. He graduated in 2014 in Graphic Design from
ISS Kandinsky High school in Milan. In 2016, he obtained the
opportunity to work as assistant photographer with Alex Majoli,
for 1 year. This opportunity provided him with the chance to
participate in some in some of Cesura’s collective projects. His
work was published in some French and Italian magazines (Il
Manifesto, Di la Repubblica, Fisheye, Polka, Vice IT, Grazia FR)
and won some national and international prizes.
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Mother 1986 - 2018
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Over a thirty-year period, from 1987 onwards, Matthew
Finn collaborated with his mother, Jean, to document her
everyday life through a series of portraits taken in her home
in Leeds. This is a record of the ordinary; of a daily routine
with which we are all familiar. It is also a record of the gradual
shift from middle age to old age, and, in Jean’s case, to the
onset of mixed dementia. It is a poignant body of work,
filled with warmth yet conscious of the fragility of life. Quiet
domestic interiors act as a stage for life’s everyday details,
and though the focus is on the individual the bond between
mother and son is a powerful constant, even as the balance
of that relationship begins to change. As Matthew Finn has
said, “For my mother and |, this switch of roles was quick.
Diagnosed with mixed dementia two years ago, she fell
silent and our collaboration was over. | no longer exist to
her and she cannot recognise herself. What remains are
these pictures.”

Matthew Finn United Kingdom | Matthew Finn (1971,
Leeds, UK) explores personal relationships through long-term
photographic projects. His most notable works include the thirty-
one-year process of making intimate, domestic portraits of his
mother and the twenty-eight years he documented his relationship
with his uncle. Today Finn collaborates with family members as
he pursues the universal themes of love, loss, bereavement and
intimacy. He is the recipient of the Jerwood-Photoworks Award
2015 and has published 2 monographs; Mother (Dewi Lewis, 2017)
and School of Art (Stanley/Barker, 2019).
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Traces
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We often ask ourselves how much a place can influence us
as a person. How many traces of our passages do we leave
on the roads we cross and live? Do the places and streets
we cross keep a memory or a trace of us, of our being?

This is what Chiara imagines happens to a place when she
either visits, passes through or inhabits. She imagines that
traces of her being remain imprinted in places and things.

Chiara Dondi Italy | Chiara Dondi is a film photographer based
in Italy. She grew up in Italy and studied design in Florence. She was
interested in painting since she was a little child and while growing
up, she discovered photography. During these years she developed
her technique with analog photography, trying to combine film
photography with her painter’s soul. After developing her photos,
she carefully hand-paints them with watercolors.
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Berta
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“Berta”, is the life of a woman as a wife, a mother, and a
grandmother; a past that can never continue in the present.

The starting point of this project was to honor her
grandmother, Berta who suffers from dementia. The project
itself depicts the process of memory loss due to mental
disorders such as alzheimer’s and dementia.

Karla Guerrero Mexico | Karla Guerrero is a Mexican
photographer who works with concepts such as the transient and
the absent; memory, loss, and void. She participated in international
contemporary photography as a curator, writer, and portfolio
reviewer since 2017. In 2019, she founded Femgrafia; a platform for
women photographers in Latin America and Spain. She was recently
selected by Artpil as one of the “30 under 30 women photographers”.
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Where Do | Go?
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The past 2 years have been extremely difficult in Lebanon,
starting with the 2019 uprising protesting corruption and
inflation, to the coronavirus and months of lockdown that proved
disastrous for the country, and finally to the August 4, 2020 Port
of Beirut explosion, that caused further catastrophic damage.
The country has been spiraling into the abyss since then, with
shortages of cash, gas, electricity, medicine, and water.

During recent trips to Lebanon, | found hope and inspiration
through the younger generation of women. Instead of focusing
on the destruction, | found myself in awe of them, their creativity,
strength, beauty, and resilience. | felt a sense of urgency to
collaborate with them and create a stage together to tell their
story — our collective story.

They are the source of my inspiration.

This project is for all of them; the ones who stayed in Lebanon
and the ones who left.

Rania Matar Lebanon | Rania Matar was born and raised in
Lebanon and moved to the U.S.in 1984. As a Lebanese-born American
artist and mother, her cross-cultural experience contributed and
helped her form an outstanding level of photographic proficiency.

Matar’s work has been exhibited worldwide in solo and group
exhibits, and some of her images became part of the permanent
collection of numerous museums.

She received several awards and nominations and published four
books.
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From Now On
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| like to tell stories. The stories that happen in a moment,
an expression, an arrangement of form and composition, of
thought and communication from both sides of the camera. | try
to be close to that story and somehow capture it undisturbed
—to frame the ordinary moments that tell a personal narrative,
an intimate portrait.

Through my journey as a photographer, | have come to
understand the importance of storytelling, authorship and
personal responsibility. | used to think photographs were truth,
plain and simple, and though they don't lie, there are choices
of what to frame and what to share which informs culture and
feeds our historical manuscript. Our collective memory and
identity rely on responsible documention and story-telling and
in this polarizing moment of American history, it feels imperative
to amplify and celebrate black and brown stories.

Kate Sterlin United States of America | Kate Sterlin is
a photographer and a writer residing in Los Angeles. She has
developed a large body of work in documentary street photography
and intimate portraiture. She received mentorship from the late
Mary Ellen Mark. Her work has appeared in group and solo shows
in New York and the Bay Area. Her film; ‘Sometimes’ has appeared
in numerous national and international film festivals and her images
were featured in The New York Times, The Atlantic, and Vogue.
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From Home, with Melancholy
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It is important for me to keep a deep relationship with my
home country. During each of my visits, | wander the roads
to reconnect with the surroundings. | like playing the street
photographer role trying to freeze a portion of time by
capturing a smile, a meditation, a dreamy look, a lost look,
wondering how time passes and how it continues to do so.

Traveling widely in Tunisia, | realized through the cities and
through different environments, that while time may leave
bitterness for some, it may also be synonymous with hope to
others. For many, time is a friend they no longer fear. Others
ask for more than it has to offer. Then there is me, coming
and going and constantly returning to my memories. | remain
a spectator of a time that progresses in a different way.

Skander Khlif Tunisia | As a documentary photographer,
Skander Khlif has a wealth of different cultures. Born in 1983, he
grew up in Tunis and learned about the art of photography while
working on a school project. After he finished his engineering
studies, he started working on his photography. He currently resides
in Munich, and is currently documenting life in public spaces through
story telling while retaining a sense of mystery.

His photos were published and exhibited on several occasions, and
he is also the recipient of the Photomed Awards.
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According to the RAE, Desfasajes is “the difference between
two actions, situations or processes”. Marina Fernandez
Quiroga’s work began with the random finding of a box
containing images of unknown families on the street. After
this discovery, Marina began projecting the images to different
outdoor spaces, generating a difference between the image and
the space in which it was presented. In this way, simultaneous
spatiotemporal separation, forms the core of this work.

Abandoned memories are the goal to address the complexity of
the concepts of time and space, displacing or transferring them.
From this action, assumptions disappear; it takes the form of a
mural and projection, where absence is personified in presence.

Desfasajes appeals to a nostalgia constructed through modalities
that no longer exist; a photographic mural or the movie scenes
from the car. The need to collect a collective memory in the
present, through improvised manifestations of the image.

Marina Fernandez Quiroga Argentina | Marina
Fernandez Quiroga was born in 1984 in Buenos Aires and currently
lives in Barcelona, where she works as an artist and colorist for films.
Her work approaches various artistic disciplines, such as processed
photography, extended photography, installation, murals, and urban
work. She started out as a classic photographer, and over the years
became interested in various subjects ranging from individual to
collective photography.

Her work has been exhibited in various museums and galleries in
Argentina, Mexico and Cuba.
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Two times Maria
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The starting point is July 21st of 1976, the night the armed
forces broke into Valeria’s ancestral house in Buenos Aires,
Argentina.

The message was clear: if they found her mother, they were
going to kill her, so she was obliged to go alone into exile at
the age of 21. The first stop was Uruguay, then Brazil, and
finally Mexico.

Time tends to deceive us. But the opposite happens if we
assimilate and study the past as a time we need to rummage
and put in front of us. Walter Benjamin once wrote that “it’s
the ones before us who invoke us to request justice”. But the
question is who can and who should grant justice?

Valeria Arendar Mexico | Valeria Arendar is an Argentine-
Mexican photographer born in 1991. She received her Bachelor’s
Degree in Photography from the “Escuela Activa de Fotografia”,
a Master’s degree in Social Communication from “Auténoma
Metropolitana College” and majored in Photography production at
the “Centro de la Imagen” in Mexico.

Her work transcends the boundaries of fiction and collective
memory. Through personal and autobiographical themes, she
makes various explorations based on disruptive staging to expose
the boundaries of dominant narratives.
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Winder Key - “zambalek”
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“On that old table, the music box stood still while the ballerina
figurine pirouetted to the chimes. Every time | passed by, | felt
amazed by its beauty and turned the winder key again; the
mainspring.

As the days passed by and no one opened up the music box,
there was nothing but the lonely dwelling of silence and dust
in this old house.

Lotfy says: It is perhaps one of the many things that we
focused on during our childhood. We turn the winder key, or
“zambalek”, and the beautiful tunes play, little toy cars move
all around the house, a helicopter toy flies up to the ceiling and
the alarm clock is set to wake us up on time.”

Ayman Lotfy chose to call his exhibition “Zambalek” with all
the memories and connotations this word evokes. In fact,
the concept behind exhibition stems from a personal story;
the marriage of his eldest daughter. Lotfy perceives it as the
beginning of her independent life journey outside his house,
the home where she grew up, where she was nurtured, where
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she formed her personality and learned to run her life... It
was then when the idea of a “zambalek” was crystallized;
analogous to all the thoughts and emotions he instilled his
daughter with. Posing tens of questions on the meaning of the
“zambalek” and its effect on our lives, depicting a “zambalek”
as a symbol or a metaphor of the imprints people leave in
each other’s souls. We all need to turn this key every once in
a while, to be able to continue twirling gracefully in life.

The works presented in this exhibition vary between surreal
and experimental dream-like stories, where each image tells
a story revealed through the symbols used. From one work to
another, the artist takes sides to the idea that we all need to
be surrounded by positive emotions throughout our journey
in life. We all need those who can turn our “zambalek” with
love, support and guidance. Anyone who walks alone will
inevitably feel weary, as many of us can’t turn his own key, “his
zambalek”; to be able to stir the music in his soul.

Ayman Lotfy Eygpt | Ayman Lotfy was born in Cairo, Egypt.
He holds a fellowship in Fine Arts Photography from both the
British Society and the Malta Society of Professional Photographers.
He began his artistic career in 1998, and the camera led him to a
new world of modern art starting his own style of experimental,
conceptual and surreal photography. He has participated in regional
and international exhibitions and has received many awards, including
Best Photo at the Master China International Biennale in 2010, and
he is also an international arbitrator.
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In a Memory of a Feeling
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A photo is the starting point and the ending one, just like memory.

How many times do we go back to our memories, trying to relive
and embrace a certain feeling experienced in the past?

“In a memory of a feeling” is a photographic tribute to emotions
that are constantly flowing. Every photo is associated with a
feeling; because indeed, we tend to remember more when the
memory involves a certain feeling.

“Through this series of photos, | tried to remember feelings of my
beloved Beirut, grandma’s intimacy and vulnerability.

Living abroad and away from home for the first time, | am left
with memories of Beirut or more accurately, of what is left of
Beirut. Beirut the illusion of hope, dreams and comfort; yet it is
the rawness of love, vulnerability and imperfection.”

Karine Ghazzaoui Lebanon | Karine Ghazzaoui was
born and raised in Beirut. Looking at family photo albums
through childhood and pursuing her studies in law; she
experienced the complexity of life through photography,
inspired by Beirut.

Karine was able to find herself in her therapist’s clinic in Hamra,
where she started seeing life through a different lens, unfolding
her vulnerabilities and connecting to little details.

A while ago, she was forced to leave home with memories of
what is left of Beirut - the city everyone took for granted.
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Hiroshima Graph - Everlasting Flow
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This work is based on my grandmother’s experience of the
atomic bombing in Hiroshima. She miraculously survived, but the
mental and physical scars she sustained were passed on to the
next generation, yet the photos depict a continuous family history.

Our family has never mentioned that she was an atomic bomb
survivor. However, | thought that her entire experience was our
family’s history and should be known, so | asked her about it.

It turned out that she was exposed to the bomb very close to the
hypocenter and could have died instantly.

Suppressing the pain and the anguish that comes with
recollecting those memories, my grandmother talked to me and
to future generations about those memories. With all my love
and respect to her, | will bestow this work to future generations.

Yoshikatsu Fujii Japan | Yoshikatsu Fujii is a visual,
image-based storyteller working on feature-length projects on
memory, family, contemporary events, and history.

His main medium is a hand-made photobooks. His books
were nominated for the Foundation Image Aperture Awards
in Paris where he won the Psychoanalytic Prize. Since moving
to his hometown of Hiroshima, he has been creating works
on the theme of the history of war in Hiroshima from his own
perspective as a third-generation atomic bomb survivor.
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Flowers Die Twice
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“Las Flores Mueren Dos Veces”- “Flowers Die Twice” in
English, is a project about reconciliation. My father’s name was
Margarito -like the flower Daisy in Spanish- he was a gardener
and he died for the first time when | was 15. When | turned
30, it was revealed to me that his death had been a suicide,
that was when he died for the second time. In his last letter, he
wrote about plants and said: “Forgive me and reach out to me.”

After receiving this new information, | became obsessed
with my memories and how this affects them. By revisiting
my family’s archives and using various digital strategies for
altering the images, | intervene in the code that makes up
my personal photographs and deconstruct the images and
narratives associated with them using a glitch or digital error
as a tool. From this experimentation, | create new images that
serve as a metaphor for “corrupted memories”.

This project is the answer to my father’s last written words and
an invitation to think about all the relationships we establish and
that continue to develop after death.

Cristobal Ascencio Mexico | Cristébal Ascencio is
a Mexican photographer who currently resides in Madrid. He
majored in Audiovisual Media CAAV in Jalisco and acquired a
Master’s Degree in contemporary photography at EFTI. His work
and research focus on the relationship that exists between images
and memory and how we build identities and realities based on
this correspondence. His work was selected for Getxo Photo
Festival (2022), and the Discovery Awards 2022 in Encontros da
Imagem Festival in Braga. In 2021 his work was selected in the
PhotoSlam of Les Rencontres d’Arles (France).
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Check the Mgil in Search for her Letter
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“Check the mail in Search for her Letter” explores memory and loss
after my grandmother succumbed to dementia.

Two streams of visuals weave in and out of time and space; a
collection of modern photographs in the months leading up to
and following her passing, and a series of vintage portraits going
back to her childhood.

Gouache and wax pencil obscure elements, visualizations of
fragmented memory. When all else was forgotten could she still
remember being loved, or could she still remember the tender way
my grandfather caressed her arm?

During our final visit, her mind gently slipped with an insistence to
check the mail at an old farmhouse. Could she have known | would
be sitting here today with an unsent letter? - words that would have
been my last communication before losing her completely. This
letter, never mailed, unravelled a string of events that led me to
wonder about the space where reality and delusion intermingle.

Amy Parrish USA | Amy Parrish is an American artist and
writer based in Shantiniketan, West Bengal, India. She participated
in international photography festivals, and received the Julia
Margaret Cameron Award, among other awards. Her writings can
be found on a variety of platforms, including LensCulture, where
she has also reviewed the work of several hundred contemporary
photographers around the globe.
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There are faces that, when seen with the heart, radiate halos of
lights and colors. They have traces of life that bear witness to
ancient knowledge, traces of illumination. My hands roam and
transform the silent space of the image, seeking to decipher the
memory that breathes in its pores.

This work proposes the intervention as an engine of dialogue
between two temporalities, that of a photographic capture,
essentially linked to the moment, and the other that of embroidery,
which happens during long hours of manual work on the
photograph that becomes the physical structure in it.

Thus, an image is created loaded with new traces, that emerge
as a result of the encounter between the image and the paper as
a material support of memory and the light that filters through the
trace left by each stitch.

Mateo Caballero Bolivia | Mateo Caballero, is a photographer,
visual artist and musician, born in La Paz, Bolivia.

He studied photography in Madrid and documentary filmmaking
in La Paz.

He oscillates between editorial photography, visual arts and the
search for a personal narrative. He contemplates the image and its
power as an instrument to strengthen human bonds.

He participated in various solo and group exhibitions in Bolivia
and abroad.
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© 2022 copyright Zakira - The Image Festival Association. All
rights reserved. No part of this publication may be reproduced
or transmitted by any means, electronic or mechanical, including
photocopy, recording or any information retrieval system, without
permission in writing from the Beirut Image Festival.

Any views or opinions presented in this catalog are solely those of
the artist and do not represent those of the Beirut Image Festival
nor its partners in any form or manner. The Beirut Image Festival
disclaims any liability regarding any implied or stated views or
opinions.

By applying to the festival the participants have warranted that
they are the sole copyright owners and creators of the photograph
and that they have the right to enter those photographs in the
festival activities and visibility. They have further warranted that
the photograph does not infringe upon the copyrights, trademarks,
contract rights, or any other intellectual property rights of any third
person or entity, or violate any person’s rights of privacy or publicity.
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